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Epica sans pro
Una interpretación 
contemporánea de las 
tipografías venecianas 
del renacimiento 

☞
✒

Familia tipográfica con 
16 estilos (8 pesos + itálicas)

→



_ D I S E Ñ A D A  P O R  O S C A R  G U E R R E R O
_ P U B L I C A D A  P O R  S U D T I P O S
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Epica sans pro Thin → Epica sans pro Thin Italic
Epica sans pro Extra Light → Epica sans pro Extra Light Italic

Epica sans pro Light → Epica sans pro Light Italic
Epica sans pro Regular → Epica sans pro Italic 

Epica sans pro Semibold→ Epica sans pro Semibold Italic
Epica sans pro Bold → Epica sans pro Bold Italic

Epica sans pro Extra Bold → Epica sans pro Extra Bold Italic
Epica sans pro Black → Epica sans pro Black Italic

Epica sans pro
_estilos _acerca de la tipografía

Epica Sans es una interpretación contemporánea de las tipografías del renacimiento italiano. Esta familia cubre difer-
entes escenarios tipográficos con énfasis en el estilo y el equilibrio funcional. Sus formas de letra muestran la riqueza visual 
de Epica que incluye características de tipografías incisas y reminiscencias caligráficas perfectamente legibles en tamaños 
pequeños y de pantalla. Su fuerte personalidad la distingue, porque combina a la perfección la elegancia de las tipografías 
clásicas y la contundencia de las contemporáneas. Es una familia tipográfica muy versátil que se adapta perfectamente a 
libros, diseño editorial y en pantallas. Posee una gran legibilidad en cuerpos de texto, lo que la hace ideal para lecturas ex-
tensas y contiene un set de caracteres que cubre una gran variedad de idiomas.

THIN | 12/16 PT.

Robinson Crusoe by Daniel Defoe
I was born in the year 1632, in the city of 
York, of a good family, though not of that 
country, my father being a foreigner of 
Bremen, who settled first at Hull.He got a 
goodestate by merchandise, and leaving 
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Support GF Latin Plus

2020
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lenguajes

año

Anh ta có một bất động sản tốt bằng hàng hóa, và từ 
bỏ buôn bán, sống sau đó tại York, từ khi anh ta cưới 
mẹ tôi, người có quan hệ tên là Robinson, một gia đình 
rất tốt ở nước đó, và từ đó tôi được gọi là Robinson 
Kreutznaer; nhưng, bằng sự tham nhũng thông thường 
của các từ ở Anh, bây giờ chúng ta được gọi - nay chúng 
ta tự gọi mình và viết tên của chúng ta - Crusoe; và vì 
vậy những người bạn đồng hành luôn gọi tôi. Tôi có 
hai anh trai, một trong số họ là trung tá cho một trung 
đoàn người Anh ở Flanders

La 1 septembrie 1659, Robinson Crusoe se îmbarcă 
pe o corabie spre Guineea, în urma unui naufra-
giu, fiind singurul supravieţuitor, Robinson Crusoe 
ajunge într-o insulă necunoscută unde a trăit 28 de 
ani, două luni şi nouăsprezece zile.Se împliniseră 
douăzeci şi trei de ani de când trăiam pe această 
insulă. Eram atât de obişnuit cu locurile şi cu felu-mi 
de viaţă, încât, dacă aş fi fost sigur că nici un sălbatic 
nu vine să mă tulbure, aş fi putut trăi resemnat şi cu 
dragă inimă tot restul vieţii aici, până în clipa când aş 
fi pus ca
pul jos, să mor ca ţapul cel bătrân din peşteră.

ITALIC | 13/15 PT. | Vietnamita BOLD | 11/13 PT. | Rumano
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Treasure Island  →  Robert Louis Stevenson
Lord of the Flies  →  William Golding
Robinson Crusoe  →  Daniel Defoe
Moby-Dick  →  Herman Melville
Desert Solitaire  →  Edward Abby
→ A voyage for buried treasure spells trouble for 

cabin boy Jim Hawkins, who finds himself in the 
middle of a mutiny with some of the nastiest 
pirates to ever sail the seven seas.

�Thin
�Thin Italic

�Regular
�Italic

�Semibold
�Semibold Italic

�Bold
�Bold Italic

�Black
�Black Italic

   	         _BOOK REVIEW_

❧   the best adventure books of all-time
	           best sellers         ▶          by the book           ▶            crime           ▶           children’s books           ▶            book review podcast            ▶           now read this 

→ At the dawn of the next world war, a plane 
crashes on an uncharted island, stranding a 
group of schoolboys. At first, with no adult 
supervision, their freedom is something to 
celebrate; this far from civilization the boys 
can do anything they want. Anything. They 
attempt to forge their own society, failing, 
however

→ Daniel Defoe relates the tale of an English 
sailor marooned on a desert island for 
nearly three decades. An ordinary man 
struggling to survive in extraordinary 
circumstances, Robinson Crusoe wrestles 
with fate and the nature of God.

→ It is the horrible texture of a fabric that should 
be woven of ships’ cables and hawsers. A Polar 
wind blows through it, and birds of prey hover 
over it.” So Melville wrote of his masterpiece, one 
of the greatest works of imagination in literary 
history. In part, Moby-Dick is the story of an 
eerily compelling madman pursuing an unholy 
war against

✒
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 If you ever change      			    
 your mind about
 leaving it all behind.
 Remember, remember,
no geography

 * Epica Sans Thin Italic

 * Epica Sans Italic

 * Epica Sans SemiBold Italic

 * Epica Sans Bold Italic

 * Epica Sans ExtraBold Italic

—The Chemical Brothers
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◆◆◇ light → From his mighty bulk the whale affords a most congenial theme whereon to enlarge, amplify, and generally expatiate. Would you, you 
could not compress him. By good rights he should only be treated of in imperial folio. Not to tell over again his furlongs from spiracle to tail, and the yards 
he measured about the waist; only think of the gigantic involutions of his intestines, they lie in him like great cables and hawsers coiled 
◆◆◇ light italic → away in the subterranean orlop-deck of a line-of-battle-ship. Since I have undertaken to manhandle this Leviathan, it behooves me to 
approve myself omnisciently exhaustive in the enterprise; not overlooking the minutest seminal germs of his blood, and spinning him out to the uttermost coil of 
his bowels. Having already described him in most of his present habitatory and anatomical peculiarities, it now remains to magnify 
◆◆◇ regular → him in an archaeological, fossiliferous, and antediluvian point of view. Applied to any other creature than the Leviathan- to an ant or 
a flea- such portly terms might justly be deemed unwarrantably grandiloquent. But when Leviathan is the text, the case is altered. Fain am I to stagger to 
this enterprise under the weightiest words of the dictionary. And here be it said, whenever it has been convenient to consult one in 
◆◆◇ italic → the course of these dissertations, I have invariably used a huge quarto edition of Johnson, expressly purchased for that purpose; because that 
famous lexicographer’s uncommon personal bulk more fitted him to compile a lexicon to be used by a whale author like me. One often hears of writers that rise 
and swell with their subject, though may seem but an ordinary one. How, then, with me, writing of this Leviathan? 
◆◆◇ semibold → Unconsciously my chirography expands into placard capitals. Give me a condor’s quill! Give me Vesuvius’ crater for an inkstand! 
Friends, hold my arms! For in the mere act of penning my thoughts of this Leviathan, they weary me, and make me faint with their outreaching  com-
prehensiveness of sweep, as if to include the whole circle of the sciences, and all the generations of whales, and men, and 
◆◆◇ semibold italic → mastodons, past, present, and to come, with all the revolving panoramas of empire on earth, and throughout the whole uni-
verse, not excluding its suburbs. Such, and so magnifying, is the virtue of a large and liberal theme! We expand to its bulk. To produce a mighty book, you 
must choose a mighty theme. No great and en can ever be written on the flea, though many there be who have tried it. 
◆◆◇ bold → Ere entering upon the subject of Fossil Whales, I present my credentials as a geologist, by stating that in my miscellaneous time I 
have been a stone-mason, and also a great digger of ditches, canals and wells, wine-vaults, cellars, and cisterns of all sorts. Likewise, by way pre-
liminary, I desire to remind the reader, that while in the earlier geological strata there are found the fossils of monsters 
◆◆◇ bold italic → now almost completely extinct; the subsequent relics discovered in what are called the Tertiary formations seem the connecting, 
or at any rate intercepted links, between the antichronical creatures, and those whose remote are said to have entered the Ark; all the Fossil Whales 
hitherto discovered belong to the Tertiary period, which is the last preceding the superficial formations. 
◆◆◇ black → And though none of them precisely answer to any known species of the present 
time, they are yet sufficiently akin to them in general respects, to justify their taking rank as 
Cetacean fossils. Detached broken fossils of pre-adamite whales, fragments of their bones and 
◆◆◇ black italic → skeletons, have within thirty years past, at various intervals, been as 
found at the base of the Alps, in Lombardy, in France, in England, in Scotland, and in the ne 
States of Louisiana, Mississippi, and Alabama. Among the more curious of such remains is

_roman		           	                             _italic
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Eurídice
Subgenres in speculative fiction

zkrášlování
Chinua Achebe (1958)

Karenina
The God of Small Things by Arundhati Roy (1997)

Pôchëmúçhkã
kulturpersonligheder
◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆◆
   

❧ legend or traditional narrative ☙
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Ariodante
Quantum fiction
Giovanni Battista Pergolesi 1710-1736

Süßigkeit
Le nozze di Teti e di Peleo
   ❖  black mountain poets  ❖

Macbeth
Romance novel
◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇◇

Igbo
ị
_U1ECB

ç
_U00E7

Czech
Slovak

Belarusian (Latin)
Gwich’in
Kashubian
PolishSorbian (Lower Sorbian)
Sorbian (Upper Sorbian)
VenetianZuni

Ł
_U0141

Hotcąk (Latin)
Lithuanian

ų
_U0173

Aromanian
Gagauz (Latin)
Istro-Romanian
Kurdish (Latin)
Megleno-Romanian
Moldovan
Romanian
Turkish
Turkmen (Latin)

ș
_U0219

Serbo-Croatian 
Slovene

Aragonese
Asturian
Aymara
Basque
Breton
Catalan

Chamorro
Chavacano

Cofán
Crimean Tatar (Latin)

English
Filipino
Galician

Igbo
Quechua

Sami (Lule Sami)
Spanish

Tetum
Waray-Waray

Wayuu
Wolof

Zapotec

ñ
_U00F1

Zazaki

Afrikaans
Aranese

Arvanitic (Latin)Aymara
Breton
Catalan

Dutch
English
French
Frisian

Genoese
Italian

Kala Lagaw Ya
Kaqchikel

Low Saxon
Occitan

Piedmontese
Sami (Southern Sami)Sango

Welsh

ï
_U00EF

ť
_U0165

ȉ
_U0209

ǧ
_U01E7
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How that personage haunted my dreams, I need scarcely 

tell you ¶ On stormy nights, when the wind shook the four 

corners of the house and the surf roared along the cove 

and up the cliffs, I would see him in a thousand forms, and 

with a thousand diabolical expressions. Now the leg 

would be cut off at the knee, now at the hip; now he 

was a monstrous kind of a creature who had never had but 

the one l of his body. To see him leap and run and pursue me 

over hedge and ditch was the worst of nightmares And 

altogether I paid pretty dear for my monthly fourpenny 

piece, in the shape of these abominable fancies.But 

though I was so terrified by the idea of the sea

  * Epica Italic

    * Epica Thin Italic

 * Epica SemiBold

   * Epica ExtraBold

    * Epica Black Italic
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Shakespeare
An 1870 oil painting by Ford Madox Brown

Skutečná událost

Le Parfum: histoire d'un meurtrier

In Cold Blood
A True Account of a Multiple Murder and Its Consequences

Truman Capote’s non-fiction novel, a true story
of bloody murder in rural Kansas, opens a window 
on the dark underbelly of postwar America.	

[...] Remito muestras de los tamaños de letra que hasta el presente tengo en mi 
fundición. El grado más pequeño que comunmente llaman nompareli, se esta 
acabando de fundir, pero se dexa su muestra para cuando salgan las de misal, 
parangona, atanasia y brebiario, que discurro, saldrán para finales de este año, 
acompañadas de sus respectivas cursivas.

El mundo era tan reciente, que muchas cosas carecían 
de nombre, y para mencionarlas había que señalarlas 
con el dedo. ¶ Todos los años, por el mes de marzo, 
una familia de gitanos desarrapados plantaban sus 
carpas cerca de la aldea y con un grande alboroto de 
pitos y timbales daban a conocer los nuevos inventos. 
Primero llevaron el imán. ¶ Un gitano corpulento, de 
barba montaraz y manos de gorrión, que se presentó 
con el nombre de Melquíades, hizo una truculenta 
demostración pública de lo que él mismo llamaba la 
octava maravilla de sabios alquimistas de Macedonia. 
Fue de casa en casa arrastrando dos lingotes metálicos, 
y todo el mundo se espantó al ver que los calderos, las 
pailas, las tenazas y los anafes se caían de su sitio, y las 
maderas crujían una a una, por la desesperación de 
clavos tratando de desenclavarse.

✒   Cien años de soledad   ✒

Montecristo
Alexandre Dumas & Auguste Maquet
☞GIOVANNI BOCCACCIO
Los detectives salvajes ◆ Roberto Bolaño

£832,690,72,42
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 Eine Reise durch die Zeit
H.G. Tannhaus S tellen Sie sich vor, Sie wachen eines Tages auf und stellen fest, 

dass Sie tatsächlich in einem Computerspiel leben, beschreibt 
Mark Van Raamsdonk, was für einen Science-Fiction-Film 

wie ein Pitch klingt. Für Van Raamsdonk, einen Physiker an der 
Universität von British Columbia in Vancouver, Kanada, ist dieses 
Szenario eine Möglichkeit, über die Realität nachzudenken. Wenn es 
stimmt, sagt er: „Alles um uns herum - die gesamte dreidimensio-
nale physische Welt - ist eine Illusion, die aus Informationen entste-
ht, die an anderer Stelle auf einem zweidimensionalen Chip codiert 
sind.“ Das würde unser Universum mit seinen drei räumlichen 
Dimensionen zu einer Art Hologramm machen, das von einem Sub-
strat projiziert wird, das nur in niedrigeren Dimensionen existiert.

Dieses "holographische Prinzip" ist selbst nach den üblichen 
Maßstäben der theoretischen Physik seltsam. Aber Van Raamsdonk 
gehört zu einer kleinen Gruppe von Forschern, die der Meinung sind, 
dass die üblichen Ideen noch nicht seltsam genug sind. Sie sagen, 
dass keine der beiden großen Säulen der modernen Physik - die 
allgemeine Relativitätstheorie, die die Gravitation als eine Krüm-
mung von Raum und Zeit beschreibt, und die Quantenmechanik, 
die den atomaren Bereich regelt - eine Erklärung für die Existenz 
von Raum und Zeit. Ebenso wenig die Stringtheorie, die elementare 
Energiefäden beschreibt.

Schwerkraft als Thermodynamik

Eine der naheliegendsten Fragen ist, ob dieses Unterfangen 
eine Narrenangelegenheit ist. Wo ist der Beweis, dass es tatsächlich 
etwas Fundamentaleres als Raum und Zeit gibt? Ein provokativer 
Hinweis stammt aus einer Reihe überraschender Entdeckungen, 
die Anfang der 1970er Jahre gemacht wurden, als klar wurde, dass 
Quantenmechanik und Schwerkraft eng mit der Thermodynamik, 
der Wissenschaft der Wärme, verknüpft waren.

Am bekanntesten ist, dass Stephen Hawking von der University 
of Cambridge, UK, 1974 zeigte, dass Quanteneffekte im Raum um 
ein Schwarzes Loch dazu führen, dass es Strahlung ausstrahlt, als 
ob es heiß wäre. Andere Physiker stellten schnell fest, dass dieses 
Phänomen ziemlich allgemein war. Selbst in einem völlig leeren 
Raum würde ein Astronaut, der sich einer Beschleunigung unter-
zieht, bemerken, dass er oder sie von einem Wärmebad umgeben 
ist. Der Effekt wäre zu gering, um für eine mit Raketen erreichbare 
Beschleunigung wahrgenommen zu werden, schien jedoch von 
grundlegender Bedeutung. Wenn die Quantentheorie und die 
allgemeine Relativitätstheorie stimmen - und beide wurden durch 

Experimente in großem Umfang bestätigt -, dann schien die 
Existenz von Hawking-Strahlung unvermeidlich.

Eine zweite wichtige Entdeckung war eng miteinander 
verbunden. In der Standardthermodynamik kann ein Objekt 
nur Wärme abstrahlen, indem seine Entropie verringert wird, 
ein Maß für die Anzahl der Quantenzustände in ihm. Und so 
ist es auch mit Schwarzen Löchern: Noch bevor Hawkings 
Arbeit von 1974 Jacob Bekenstein, jetzt an der Hebräischen 
Universität von Jerusalem, gezeigt hatte, dass Schwarze Löcher 
Entropie besitzen. Aber es gab einen Unterschied. Bei den 
meisten Objekten ist die Entropie proportional zur Anzahl der 
Atome im Objekt und damit zu seinem Volumen. Die Entropie 
eines Schwarzen Lochs erwies sich jedoch als proportional zur 
Oberfläche seines Ereignishorizonts - die Grenze, aus der nicht 
einmal Licht austreten kann. Es war, als ob diese Oberfläche 
Informationen über das Innere verschlüsselt hätte, so wie ein 
zweidimensionales Hologramm ein dreidimensionales Bild 
verschlüsselt.

1995 kombinierte Ted Jacobson, Physiker an der University 
of Maryland im College Park, diese beiden Ergebnisse und 
postulierte, dass jeder Punkt im Weltraum auf einem winzigen 
„Schwarzlochhorizont“ liege, der auch die Beziehung zwischen 
Entropie und Fläche berücksichtigt. Daraus ergaben sich 
für die Mathematik Einsteins Gleichungen der Allgemeinen 
Relativitätstheorie - allerdings nur mit thermodynamischen 
Konzepten, nicht mit der Idee, Raum-Zeit zu biegen1.

"Dies schien etwas Tiefes über die Ursprünge der 
Schwerkraft zu sagen", sagt Jacobson. Insbesondere die 
Gesetze der Thermodynamik sind von Natur aus statistisch 
- ein makroskopischer Durchschnitt über die Bewegungen 
unzähliger Atome und Moleküle. Sein Ergebnis lässt vermuten, 
dass die Gravitation auch statistisch ist, eine makroskopische 
Annäherung an die unsichtbaren Bestandteile von Raum und 
Zeit.

Diese Idee wurde 2010 von Erik Verlinde, einem String-
theoretiker an der Universität Amsterdam, weiterentwick-
elt2, der zeigte, dass die statistische Thermodynamik der 
Raum-Zeit-Komponenten - wie immer sie sich herausstellten 
- automatisch Newtons Gravitationsgesetz erzeugen kann 
Attraktion.

Ein Schwarzes Loch entsteht, wenn eine ausreichend 
große Masse auf einen ausreichend kleinen Raum zusam-
mengedrückt wird. Das Gravitationsfeld eines Schwarzen 
Lochs ist so massiv, dass es sowohl Raum als auch Zeit verzerrt. 

t

Alle Gegenstände in der Nähe werden hineingezogen und 
zerdrückt. Während ein solches Schwarzes Loch tödlich 
wäre, könnte eine zweite Art von Schwarzem Loch, 
genannt Kerr-Schwarzes Loch, möglicherweise eine Art 
Raum- / Zeitreise bieten. Aufgrund der zentripetalen 
Bewegung eines Kerr-Schwarzen Lochs könnte sich 
keine Singularität bilden. Infolgedessen müsste der Inhalt 
des Schwarzen Lochs auf irgendeine Weise ausgestoßen 
werden. Physiker nehmen an, dass es ein Gegenteil von 
Schwarzen Löchern geben könnte, die als "Weiße Löcher" 
bekannt sind. Anstatt Materie und Licht in sich zu ziehen, 
würden weiße Löcher Licht und Materie ausstoßen

❦ BETRAKTAREN

D a man i 2016 besluttede at fusionere de to 
nationalbiblioteker under navnet 'Det Kgl. 
Bibliotek', fulgte de to universitetsbiblioteker 

i kraft af det meget nære samarbejde så at sige med i 
købet.Forinden var Roskilde Universitetsbibliotek og 
IT-universitetets bibliotek også blevet lagt ind under 
det nye store KB. Og næsten samtidig indgik Aalborg 
Universitetsbibliotek en omfattende samarbejdsaftale 
med KB.

@kaereane

Kære Ane Halsboe-JØrgensen

Blandt de store forskningsbiblioteker forblev Syddansk 
Universitetsbibliotek, DTU Bibliotek og CBS Bibliotek 
selvstændige enheder under deres universiteter. Det hele 
gik meget hurtigt uden offentlig bevågenhed eller bredere 
debat, som vi ellers kender fra andre store offentlige 
forandringsprocesser.

Efter sådan en perlerække af tilsyneladende 
uproblematiske biblioteksfusioner, var det fristende at 

tage skridtet fuldt ud og skabe ét fælles forskningsbibliotek 
for hele landet og dets universiteter. Det kunne angiveligt 
give stordriftsfordele og ruste bibliotekerne til en fremtid, 
som er meget forskellige fra den fortid, de blev skabt i.

De fleste fordele er allerede høstet
Tanken om ét fælles forskningsbibliotek er forjættende. 

Men den vandt ikke opbakning på SDU, DTU og CBS og 
deres biblioteker.

3     side 4-5

Skal ét forskningsbibliotek 
være over dem alle?	 	    ←

KOMMENTAR: Det skal en nyligt nedsat 
arbejdsgruppe undersøge. En professor og 

en institutleder fra SDU stiller sig skeptiske. 
For hvorfor dominerer Kulturministeriet 

en arbejdsgruppe, der omhandler 
forskningsbiblioteker?
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Which are the 100 best novels ever written in the 
English language? No list could possibly satisfy 
everyone, as is always the case with listicles. When 
writer Robert McCrum completed his own, after 
developing it over the course of two years, it was 
greeted with a mix of enthusiasm and criticism. 
Most of the scepticism centred on the lack of 
diversity, though many readers had their own fa-
vourite omission. So we asked you to nominate the 
books you thought should have made the list. Here 
are the novels that received the most nominations, 
in no particular order .

semibold | semibold italic | 12/14 pt.

1. Things Fall Apart by Chinua Achebe (1958)

“It’s an excellent example of black African writing in 
English of which I felt your list was sadly lacking. Black 
African novelists are often sorely under represented in 
literary criticism and lists of this kind. In Things Fall Apart, 
Achebe explores the colonial experience by arguably using 
the tools of colonialism itself, ie the English language. The 
story is told from the African perspective and his use of 
African colloquialisms and proverbs is genuinely subversive 
and innovative.” 

— Nathan Loughran

2. The God of Small Things by Arundhati Roy (1997)

“The God of Small Things – though a fairly recent book – 
resonates very strongly with me. It explores caste, sexism, 
colonialism and the strange unspoken rules that tie Indian 
families together. Like in most great novels, the prose itself 
is stunning, with imagery fresh and original and at the same 
time, somehow familiar. I’m a girl from a South Indian vi-
llage and I was raised by a single mother and my grandmo-
ther. Perhaps it is this coincidence that ties me so strongly 
to the book, to see in tangible words the burden that history 
passes along to Indian women.” 	 		
		          

regular | italic | 10/12 pt.

The Guardian is editorially independent, meaning we set our own 
agenda. Our journalism is free from commercial bias and not 
influenced by billionaire owners, politicians or shareholders. No 
one edits our Editor. No one steers our opinion. This is important 
because it enables us to give a voice to the voiceless, challenge the 
powerful and hold them to account. It’s what makes us different 
to so many others in the media, at a time when factual, honest 
reporting is critical.

If everyone who reads our reporting, who likes it, helps to support 
it, our future would be much more secure. For as little as £1, you can 
support the guardian – and it only takes a minute. 

✥  thank you.

The best novels in English: reader's alternative list
extrabold | extrabold italic | 22 pt.

bold | bold italic | 16/18 pt.

After Robert McCrum finished his two-year-long project compiling the 
best novels written in English, you had a lot to add. Here are the 15 
books that received most votes to join the list

light | light italic | 11/13 pt.

regular | italic | 9/11 pt.

Renaissance
Sommevoire
Peter Schöffer
Jenson’s roman
Subiaco & Rome
Da Spira’s office
Venetian incunables
15th-century printing
Florentine humanistic
New style of letterforms

Ľấɲġửạģệ
Ýöne aşgabatly mugallym, 42 ýaşly Geldimyrat Türkme- nistanyň Statistika baradaky döwlet 
komitetiniň ýurduň ilatynyň we ýaşaýyş jaý gorunyň uçdantutma ýazuwyna görýän taýýarlyk 
işleriniň gidişine oňyn baha berilýändine garamazdan, bu ýazuwyň nähili geçiriljekdigini 
bilmeýän ýa-da asla ýazuwyň geçirilýändiginden bihabar adamlaryň hem az däldigini aýdýar.
Ilat ýazuwyna gatnaşmaly Geldi- myrat mugallym Azatlyk Radiosyna bu barada şeýle gürrüň 
berýär: “Adamlaryň köpüsi türkmen gazetlerini okamaýarlar. Türkmen telewideniýesine 
tomaşa etmeýärler. Ilat arasynda bu ýazuw barada hem köp gürrüň edilmeýär. Şonuň üçin, bu 
çäreden bihabar adamlar heniz hem köp”. Türkmenistanyň ilatynyň we ýaşaýyş jaý gorunyň 
uçdantutma ýazuwy 15-26- njy dekabr aralygynda geçiriler. Ýurtda ilat ýazuwy iň soňky gezek 
1995-nji ýylda geçirilipdi. Şonda Türkmenistanyň ilatynyň jemi sanynyň 4 million 483 müň 
adama barabardygy habar berlipdi. 

czech | regular 10/12

Donald Tusk przeciwny ryczałtowi za śmieci. Co na to pomorscy samorządowcy? Premier 
Donald Tusk skrytyko- wał samorządy, które do naliczania opłaty za wywóz śmieci zamierzają 
wykorzystać metodę ryczałtową. Na Pomorzu wykorzystywać ten sposób planuje kilka dużych 
gmin, w tym sam Gdańsk, w którym rządzi PO. Tusk stwierdził, że ta metoda jest “oderwana od 
życia”, a radni, którzy się zdecydują na takie rozwiązanie, “pokażą, że liczy się dla nich budżet 
miasta, a nie jego mieszkańcy”. Nasi wyborcy nam tego nie wybaczą. Dlaczego emerytka, 
właścicielka 25-metrowej kawalerki, ma płacić za odpady tyle samo co mój minister Tomasz 
Arabski, który mieszka z żoną i czwórką dzieci w 200-metrowej willi? - mówił Donald Tusk 
podczas spotkania z podlaskimi działaczami Platformy Obywatelskiej. Choć wypowiedzi 
premiera padły podczas zamkniętego spotkania, jego kancelaria nie zdementowała żadnego z 
przedstawianych twierdzeń. 

polish | regular 10/12

Thời gian qua, Báo điện tử Đảng Cộng sản Việt Nam liên tục nhận được đơn phản ánh của 
Ban quản lý di tích đình Hoàng Mai và người dân tại phố Hoàng Mai, phường Hoàng Văn Thụ, 
quận Hoàng Mai (Hà Nội) về việc ngôi đình này lâu nay bị nhiều hộ dân tự ý chiếm dụng hàng 
trăm m2; xả chất thải gây ô nhiễm, mất mỹ quan; ảnh hưởng đến các hoạt động tín ngưỡng văn 
hóa truyền thống của người dân và du khách thập phương. Cụ thể, nội dung đơn phản ánh: 
Khoảng đầu những năm 1970, do hoàn cảnh chiến tranh, có 04 hộ dân đã tự ý vào ở trong khu 
vực Nhà Giải vũ thuộc khuôn viên Đình Hoàng Mai. Ngoài ra, các hộ gia đình này còn chiếm 
dụng một phần sân đình với tổng diện tích lên tới khoảng trên 150 m2. Đến nay, 01 hộ đã di 
chuyển ra bên ngoài, còn lại 03 hộ dân vẫn sinh sống tại đây. Đặc biệt, theo phản ánh, các hộ 
dân này đã tự ý mở lối, đặt ống dẫn nước thải từ khu vệ sinh vào thẳng khuôn viên của đình. 

vietnamese | regular 10/12
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final ▶ final
_standard ligatures

The star ▶ The star
_discretionary ligatures

¿¡A-B!? ▶ ¿¡A-B!?
_case sensitive forms

Aąfè ▶ Aąfè
_contextual alternates

1308 ▶ 1308
_osf                                                     _lf

5368 ▶ 5368
_osf                                                   _tosf

2487 ▶ 2487
_lf                                                        _tf

AL2(SO4)3 ▶ AL2(SO4)3
_inferior

C6H12O6 ▶ C6H12O6
_superior

341/578  ▶ 341/578
_fractions

{¡£13 Yeah?) ▶ {¡£13 Yeah?)
_all small caps

{¡£13 Yeah?) ▶ {¡£13 YEAH?)
_all caps

1a 2o  ▶ 1a 2o
_ordinals

☞✒❦✥◇
_ornaments
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uppercase→A Á Ă Ắ Ằ Ẳ Ẵ Ặ Ȃ Ǎ Â Ấ Ầ Ẩ Ẫ Ậ Ä Ạ À Ȁ Ả Ā Ą Å Ǻ Ã Æ Ǽ B C Ć Č Ç Ĉ Ċ D Ð Ď Ǆ ǅ Đ E É Ĕ Ȇ Ě Ê
Ế Ề Ể Ễ Ệ Ë Ė Ẹ È Ȅ Ẻ Ē Ę Ẽ F G Ğ Ǧ Ģ Ĝ Ġ H Ħ Ĥ Ḥ I Ĳ � Í Ĭ Ȋ Ǐ Î Ï İ Ị Ì Ȉ Ỉ Ī Į Ĩ J Ĵ K Ķ L Ĺ Ľ Ļ Ŀ Ł Ǉ ǈ M N Ń Ň Ņ Ɲ Ŋ
Ñ Ǌ ǋ O Ó Ŏ Ȏ Ǒ Ô Ố Ồ Ổ Ỗ Ộ Ö Ȫ Ọ Ȱ Ò Ȍ Ơ Ớ Ở Ỡ Ờ Ỏ Ợ Ő Ō Ǫ Ø Ǿ Õ Ȭ Œ P Þ Q R Ŕ Ř Ŗ Ȑ Ȓ S Ś Š Ş Ș Ŝ Ṣ
ẞ Ə T Ŧ Ť Ţ Ț Ṭ U Ú Ŭ Ȗ Ǔ Û Ü Ǘ Ǚ Ǜ Ǖ Ụ Ù Ȕ Ư Ứ Ừ Ử Ữ Ự Ủ Ű Ū Ų Ů Ũ V W Ẃ Ŵ Ẅ Ẁ X Y Ý Ŷ Ÿ Ỵ Ỳ Ỷ Ȳ Ỹ Z Ź Ž Ż
lowercase→a á ă ắ ằ ẳ ẵ ặ ȃ ǎ â ầ ấ ẩ ẫ ậ ä ạ à ȁ ả ā ą å ǻ ã æ ǽ b c ć č ç ĉ ċ d ð ď ǆ đ e é ĕ ȇ ě ê ế ề ể ễ ệ ë ė ẹ è ȅ ẻ ē
ę ẽ ə � g ğ ǧ ģ ĝ ġ h ħ ĥ ḥ i ı í ĭ ȋ ǐ î ï i ị ì ȉ ỉ ĳ � ī į ĩ j ȷ ĵ k ķ ĸ l ĺ ľ ļ ŀ ł ǉ m n ń ŉ ň ņ ɲ ŋ ñ ǌ o ó ŏ ȏ ǒ ô ố ồ ổ ỗ ộ ö ȫ ọ ȱ ò ȍ
ơ ớ ở ỡ ờ ợ ỏ ő ō ǫ ø ǿ õ ȭ œ p þ q r ŕ ř ŗ ȑ ȓ s ś š ş ŝ ș ß ſ t ŧ ť ţ ț ṭ u ú ŭ ȗ ǔ û ü ǘ ǚ ǜ ǖ ụ ù ȕ ư ứ ừ ử ữ ự ủ ű ū ų ů ũ v
w ẃ ŵ ẅ ẁ x y ý ŷ ÿ ỵ ỳ ỷ ȳ ỹ z ź ž ż smallcaps→a á ă ắ ằ ẳ ẵ ặ ȃ ǎ â ầ ấ ẩ ẫ ậ ä ạ à ȁ ả ā ą å ǻ ã æ ǽ b c ć č ç ĉ ċ d ð ď
ǆ đ e é ĕ ȇ ě ê ế ề ể ễ ệ ë ė ẹ è ȅ ẻ ē ę ẽ ə � g ğ ǧ ģ ĝ ġ h ħ ĥ ḥ i ı í ĭ ȋ ǐ î ï i ị ì ȉ ỉ ĳ � ī į ĩ j ȷ ĵ k ķ ĸ l ĺ ľ ļ ŀ ł ǉ m n
ń ŉ ň ņ ɲ ŋ ñ ǌ o ó ŏ ȏ ǒ ô ố ồ ổ ỗ ộ ö ȫ ọ ȱ ò ȍ ơ ớ ở ỡ ờ ợ ỏ ő ō ǫ ø ǿ õ ȭ œ p þ q r ŕ ř ŗ ȑ ȓ s ś š ş ŝ ș s s ſ
t ŧ ť ţ ț ṭ u ú ŭ ȗ ǔ û ü ǘ ǚ ǜ ǖ ụ ù ȕ ư ứ ừ ử ữ ự ủ ű ū ų ů ũ v w ẃ ŵ ẅ ẁ x y ý ŷ ÿ ỵ ỳ ỷ ȳ ỹ z ź ž ż ligatures→ ch ck 
cl ct fb ffb ff ffi ffl fh ffh fi fí fj ffj fk ffk fl ft fft ftv ftw fy fty sb sh sk sl st tf tt tv tw ty punctuation→* \ · • : , … ! ¡ ¡ #
. ? ¿ ¿  " ' ; / / _ { } [ ] ( ) — — – – - - -  - - - -  « » ‹ › „ “ ” ‘ ’ ‚ ʹ ʺ ′ ″ figures→0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7
8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9
0 1 2 3 4 5 6 7 8 9 currency→¢ ¤ $ € ƒ £ ¥ ₡ ₣ ₤ ₦ ₧ ₩ ₫ ₭ ₱ ₲ ₵ ₹ ₺ ₼ ₽ № ₡ � ₣ ₤ ₦ ₧ ₩ ₫ € ₭ ₱ ₲ ₵ ₹ ₺ ₽ №
math→∙ ∕ + − × ÷ = ≠ > < ≥ ≤ ± ≈ ~ ¬ ∞ ∫ Ω ∆ ∏ ∑ √ ∂ µ % ‰ ◊ @ & ¶ § © ® ℗ ™ ° | ¦ † ℓ ‡ ℮ ^ arrows→← ↑

→ ↓ ↔ ↕ ↖ ↗ ↘ ↙ ornaments→✒ ✥ ❖ ◆ ◇ ❦ ❧ ☙ ☞ ☚ ☛ ☜ ■ □ ▲ ▶ ▼ ◀ accents→ʹ ʺ ˆ ˆ ˇ ˇ ˉ ˘ ˘

˙ ˙ ˚ ˚ ˛ ˜ ˜ ˝ ˝ � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � �  �  �  �  �  �  �  ______________________
epica sans pro character set → 1238 glyphs per font
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Illustrations by @marthildaa
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